THE DUE 


Celebrating Roots Reggae music in the Thames Valley region 


Issue 4 — September, 2016 Free 


Q. 


The Dub meets 
artist Debbie Scrivener 
and poet Lorna Dacres 


plus 
Universitv of Dub, Beres Hammond and l-lodica 


contributions from Leo B, John Green, Nigel Carter, Angela Grant, 
Pete Clack, Zioness, Christine de Faoite, Ras Haile Mecael, 
Angelique Bayley, Jackie Wiiliams, Moses Bikshoni, Dan | 
Cameron, Paul Brackett, Kevin Harrv, Daniella Ellis, Letisha Ellis, 
Judy Boateng, Cathy Burkett, Gineral and DJ Spex. 


articles — poetry — reviews — interviews — artwork — information 


AIRWAVES DUB 


GREEN FUTURES FESTIVAL RADIO + 
Tuneln 


Thurs - 9-11pm - Cornerstone feat. John Green aka Baps and Nico aka Wiseman 


www.greenfuturesfestivals.org.uk/www.kingstongreenradio.org.uk 


www.cornerstone.wikifoundry.com 


DESTINY RADIO 105.1FM 


www.destinyradio.uk +Tuneln 

Sat — 10-1am - Cornerstone 

Sun — 4-6pm — Sir Sambo Sound feat. King Lloyd, DJ Elvis and Jeni Dami 

Sun — 10-1am — Destination feat. Ras Hugo and Jah Sticks. Strictly roots. 

Tues – 7-10pm - One Drop Collective feat. Garvin Dan, D-Ninety and Laura Peachy 
Tues — 10-midnight — Mr Mecael. Lovers Rock. 

Wed — 10-midnight — Sir Sambo Sound 


FIRST WEDNESDAY of each month - 8-10pm — Riddim Show feat. Leo B. Strictly roots. 


NATURAL VIBEZ RADIO.COM 


Daddy Mark sessions 
Mon — 10-midnight 


Sun — 9-midday. Strictly roots session. 


LOVERS ROCK RADIO.COM 


Mon - 10-midnight — Angela Grant aka Empress Vibez. Roots Reggae as well as lovers. 


Editorial Dub 


Dear Reader. 


It's good to get new contributors in each issue. This month, as we celebrate the birthdays 
of pioneering Black female journalists, such as Delilah Beaslev and Marv Church Terrell, 
The Dub begins publishing the work of Lorna Dacre and Debbie Scrivener. It's also good 
to go round peoples houses and see the magzine there, on the kitchen or front room table. 


New connections have been made locally — Old Fire Station — and nationally - University of 
Dub. Salutes to Alexandra Coke and to Joanna at UOD. 


Salute to Leo B, for the invitation to talk about the magazine, on his Riddim Show — see 
Airwaves Dub — and for accepting the invite to contribute regularly, to this endeavour. 


Salute to those who have donated to the crowd fund, as there was £50 left over from the 
last request for donations! Salute to Jules Dalitz, for 'managing' the funding. To O2 
Academy Oxford also, for their continued support. 


Salute to Marcus Fregnan of Reggaediscography, for all his support — and to the Rastaites 
team, for posting the Dub on their respective sites. 


The confirmed dates for The Dub exhibition at Fusion Arts, are 22™ October - 4" 
November. More details in the next issue, including the launch. 


| hope The Dub will have the significance for lovers of roots and culture, as the Crisis, 
Opportunity and Messenger magazines had, for the lovers of roots and culture, during the 
Harlem Renaissance, in the early 20" century. 


Can't believe its only recently, I've got to know Albert Malawi as a singer, after knowing 
him for so long as a drummer! 


Happy Birthday, DADDY U-ROY. 
Welcome to the Dub 


Editor — Natty Mark Samuels — bantudub06@gmail.com — 07884205422 


N.B. The photo of Dan-l- and the one of Tony Dread and Jah Paul, in the August issue, were taken by Grey 
Burdick. 


Technical Assistance — Kalum Charles 
Printer — Parchment Printers, Oxford 


All material copyright (c). All rights reserved. This publication may not be reproduced or transmitted 
in any form, in whole or part, without the express permission of The Dub. 


So why can't you and | live good? 

The birds and bees are living real nice. 

Why can't | live good with you, 

As you live good with І. U-ROY 


Photo of U-Rov bv Leo B 


Treasure Box Dub 


U-ROT 


True Born African 


Jah Son of Africa 
I'm a Rastaman 
Equal Right with Anthony B 
Soul Rebel 
Rivers of Babylon 
Chalice in the Palace 


oame Song with Israel Vibration 


The Rootsman Interviews 


a proper introduction 


In West Africa, the individual known as the Jali, or bv the more well known European term 
griot, was/is, a human repositrv of knowledge. He carrvs the historv and heritage of the 
communities, within his head. The jali is historian, storvteller, muscian, poet, advisor, 
envov and mediator. He was the original mobile librarv, before the onset of wheels. He is 
the carrier: the guardian of sacred knowledge 


So it is with Tyrone Glasgow, aka Rootsman T — the Roots Encyclopedia. A founder 
member of original Oxford sound, Addis Ababa, he carries the history of Roots Reggae in 
his head. Where as others of us can name records, Rootsman T will be able to tell you the 
studio it was recorded in, the producer — and the label that issued it! Precious knowledge, 
that will be shared with the readers of The Dub, in each issue starting from next month. | 
look forward to digging into the treasure chest, that sparkles in the head of our jali, 
Rootsman T. 


Birthdav Blessings 
Dub 


Roots Reggae 


U-ROV — Winston Jarrett - Alton Ellis — Prince Jazzbo — Cocoa 
Tea — Richie Spice 


Black Journalism 


RICHARD WRIGHT — Delilah Beaslev — J.E Caselv-Havford 
(Ghana) — Marv Church Terrell — Christopher Perrv — Vincent 
Tubbs — John Weslev Cromwell — David Walker — Clennel 
Wickham (Barbados). 


Whenever mv environment had failed to support or nourish me, l 
had clutched at books... 


Men can starve from a lack of self-realization as much as thev can 
from a lack of bread. 


Reading was like a drug, a dope. The novels created moods in 
which l lived for days. 


Anything seemed possible, likely, feasible, because | wanted 
everything to be possible... Because | had no power to make things 
happen outside of me in the objective world, | made things happen 
within. Because my environment was bare and bleak, | endowed it 
with unlimited potentialities, redeemed it for the sake of my own 
hungry and cloudy yearning. 


| was not leaving the south to forget the south, but so that some day 
| might understand it 


quotes from Richard Wright 


FROM 
THE 
ROOTS 
UP 


Third instalment in the series from Blues In Britain writer, Pete Clack 


Not long after | had sent in my piece for the last edition, than, lo and behold, | received his 
new album. Not quite his latest - more like his first! I'd been writing about Jeremiah 
Marques, a superb bluesman with his equallv good band The Blues Aces, out of London. 
The album is entitled 'Down Bv The River' ; recorded in 2012, then mixed in 2014, before 
finallv getting a release date, in 2016. 


Every time l see Jeremiah, | ask, 'Got the album out уеб? Same reply 'Will be recording it 
next week, did one but it wasn't good enough to put out". Anyway here it is: if you're 
interested, its on Tree House 44 Records - part of the Live at Rimshot Series of 
recordings. The cover has him rowing a boat up the river, but he grew up in Guyana, 
before landing in the UK - having been sent by his father when he was 11 years old. Then 
one day in 1968, he's walking past the famous Marquee Club in London, a place where 
many of the now better known rhythm & blues bands, cut their teeth. So as he walked past 
he heard this music.The artist he was hearing, was none less than one of the legendary 
Chicago blues players, Muddy Waters. Muddy and his band were rehearsing for that 
nights show, as it was in the afternoon he heard them. That was it! The begining of what is 
now called "Jamaican Blues":a hybrid of Chicago blues and the roots reggae of his 
homeland - the music he has heard all of his life, long time before getting to our shores. 


Many artists seek authenticity, Jeremiah has it. He breathes the music, culture and roots of 
his original home, with the authentic sound of the electric blues. As the sleeve notes say, 
he blends the roles of a down home blues man and shaman. A journey that draws in both 
the blues and sweet Carbbean vibes.The strong beat layered by the bass 'n' drum. The 
album superbly mixes the two; from the songs of Howlin’ Wolf, and of course Muddy 
Waters, then to the sounds of his roots, with a Ska interlude - before a solid piece of 
reggae in 'Down By The River' and 'Heavy Load'. 


As | said last time, its hard to tell the join between the two cultures, because he has gelled 
one into the other. Mind you, I'll have to change our chat now he has finally produced the 
album. Out of interest, we were at a blues weekend recently in Devon, and were talking to 
a group down from London, '| wish we were at home' said one, 'Jeremiah's got his album 
launch tonight, but I've asked my friend to grab me a сору". 


There's something about this wonderful Caribbean music that gives anyone who hears it, a 


happy lift. You can't sit still to it! As the blues song says "You gotta move, you just look 
really miserable". But it should be a life affirming music, hope for better - bring the party 
on....its a music that travels mighty well and it makes you feel good. I've got one of those 
taller, rather than wider knee held drums, | bought during a holiday in Tunisia the other 
year; so | put the music on and just tap away. Liven up your day, feeling good; Jeremiah 
Marques doesn't have people sitting down for long; he hits that groove and you just have 
to get up whether London, Chicago or the Caribbean....this is the music that brings life and 
joy to the soul. 


You know, when you think of it, life is a journey of discovery and music is an essential key 
to it: never be limited by one form of music, but let other styles like a blue wave on the 
sandy beach, wash all over you. As | said in my first piece for The Dub, my banana boat 
trip around the bay on a Greek island, with the music of Bob Marley playing through the 
speakers - then a visit to Nattv's roots reggae festival earlier this year, was new ground for 
me (or boat in this case). 

Pete Clack 


Dancehalls were where the hardcore tunes 
gained popularitv. To hear certain tunes vou 
had to go to the dance halls because radio 
either didn't have them or refused to plav 
them. 


This name thing don't matter to me because 
is not the name, is the man behind the name. 


We played on sound systems in the area in 
Jones Town where | grew up, on Septimus 
Street between Pencil Street and Bryson 
Street. A sound name Dickies Dynamic. The 
greatest love sound system. You would be 
the man that find the record, put on the 
record, play the record and read invitations in 
between. Then introduce the songs. 


When you an artist, gunman never use to 
trouble you. When | play, is just respect. 
sometimes the dance start early and finish 
early either by gunman a salute or police 
raid. 


U-Roy quotes 


AFRICAN LIBRARY DUB 


Book Recommendations 


Roots Reggae 


King of Kings: The Triumph and Tragedy of Emperor Haile Selassie | of Ethiopia — 
ASFA WOSSEN ASSERATE 


BLACK JOURNALISM 
The NegroTrail Blazers of California — DELILAH BEASLEY 


BLACK HISTORY 


Educating Muslim Women: The West African Legacy of Nana Asma'u, 1793-1864 — 
JEAN BOYD and BEVERLY MACK. 


All books can be borrowed from the African School Library. 


He is to be credited with leading Ethiopia into the modern world — first as regent, then as 
the King of Kings. In this, he saw himself as the heir to Emperor Menelik. Haile Selassie 
established schools and universities on the Western model. He introduced a constitution 
and made Ethiopa a member of the League of Nations. 


When history comes to pass judgement on Haile Selassie and his sixty-year reign over 
Ethiopia both as regent and as emperor and weighs up his strengths and weaknesses, his 
many services to the country will carry more weight than the great mistakes he 
undoubtedly made. The old adge holds good for him, too — namely that the greatness of a 
leader only becomes clear in the light of the regime and the rulers that come after him or 
her. | feel sure that future generations of Ethiopians will judge him far more kindly than my 
generation has done. 


from King of Kings 


Nana Asma'u (1793-1864) was a prolific Muslim scholar, poet, historian and educator, a 
legend in her own lifetime. That legend lives to this day; people still name their daughters 
after her; poems are read and recited both privately and in public gatherings, and still 
move people profoundly; the memory of her remains a vital source of inspiration and 
hope... Most important of all perhaps, her example as an educator is tsill followed: the 
system she set up in the first quarter of the nineteenth" century, for the education of rural 
women, has not only survived in its homeland — though all the traumas and disruptions of 
the colonization of West Africa and the establishment of the modern state of Nigeria — but 
is also being revived and adapted eleswhere, notably among Muslim women in the Unites 
States. 

from Educating Muslim Women 


True Story of Marcus Garvey: part Il, by Ras Haile 


IFOR OVER TWO р 
THEY WERE A CRUEL IN1665 THE ENGLISH | | 
AND UNFORGIVING CAPTURE JAMAICA ia 
PEOPLE Y | | 


+ 


ТАСКУ 6 WAR, OR TACKY'S REBELLION, WAS AN UPRISING 
OF AKAN (THEN REFERRED To AS COROMANTEE) SLAVES 
THAT OCCURRED IN JAMAICA FROM MAY TO JULY 17 60. IT 
WAS THE MOST SIGNIFICANT SLAVE REBELLION IN THE 
CARIBBEAN BETWEEN THE 17 33 SLAVE INSURRECTION ON 


ST. JOHN AND THE 1791 HAITIAN REVOLUTION. ACCORDING 
TO PROFESSOR TREVOR BURNARD: "IN TERMS OF ITS 
SHOCK TO THE IMPERIAL SYSTEM, ONLY THE AMERICAN 
REVOLUTION SURPASSED TACKY’S WAR IN THE 
EIGHTEENTH CENTURY.” 


CULINARY DUB 


TRINIDAD STEW CHICKEN — Carmelized Chicken 


e 1 (1.8kg) whole chicken, cut into pieces 

“1 bunch spring onion finely chopped 

• 1 bunch coriander finely chopped 

e 1 head of garlic finely chopped 

* 1 large onion finely chopped 

* 5 bay leaves 

* 1 teaspoon salt (use sea salt or pink Himalayan) 
“ 1/2 teaspoon ground black pepper 

e 1 tablespoon vegetable oil 

• Atablespoons dark brown soft sugar 

e 250ml water 

e 1 сап coconut milk 

e 1 teaspoon crushed chillies 

. 2 tablespoons ketchup 

* 1 teaspoon tomato paste (optional) 

. 159 butter 

e Overnight seasoning of meat — use all seasonings, ketchup 


Step 1 Heat a deep heavv pot on a medium fire. Add the sugar to the pot. Allow it to melt 
and simmer until it looks golden brown. 


Step 2 Allow the browning to coat the meat evenly. 
Step 3 Lower the heat and allow to simmer for 2 mins. 


Step 4 Add 1 cups of water to just about cover the chicken. Add coconut milk. Add 
salt, pepper. Add bay leaves 


Step 5 Cook until the meat is tender (about 25 — 30 mins). You may add a teaspoon 
of tomato paste for taste. Serve with rice. 


N.B. Remember to remove bay leaves before serving 


Angelique Bayley aka Sista Trini 


CULINARY DUS 


LEMON DRIZZLE GINGERBREAD LOAF 


Ingredients: 
2 cups self-raising flour 
1 cup sugar 
3 teaspoons ground ginger 
% teaspoon bicarbonate of soda 
1 cup non-dairy milk (soya, almond etc) 
115g dairy-free margarine 
3 tablespoons agave syrup (or a little less golden syrup) 
Juice of 1 fresh lemon 
115g icing sugar 
Method: 


Pre-heat the oven to gas mark 2/1500C (or 1300C in a fan oven). Grease a large loaf tin — silicone 
‘tins’ work especially well with this recipe. 


Mix the flour, sugar, ginger and bicarbonate of soda in a mixing bowl. 


Heat the soya milk, margarine and agave syrup in a small saucepan until all of the marge has melted 
and everything’s mixed in. 


Pour the milk mix slowly into the dry ingredients, mixing until there are no large lumps. 


Pour the mixture into the loaf tin, lay a sheet of foil over the tin and place in the oven for 
approximately 1 hour. 


Once the cake is cooked, take it out to start cooling on a rack. 


While the cake starts cooling, mix the icing sugar and lemon juice to make the drizzle. Pour this 
slowly over the cake whilst it is still warm, so that the icing seeps into the cake. 


This cake is most delicious if eaten whilst still warm. 


Righteous Dub 


some gems from Winston Jarrett... 
and the Righteous Flames 


True Born African 


Africa is Calling 


Man of the Ghetto 


Selah 


Wise Man 


Fear Not Almighty Dread 


Humble Yourself 


Hard Times 


There Must Be a Revolution 


Born To Be Loved 


WINSTON JARRET T: Jah Righteous Flame 


Pure rasta heartbeat meditations. The works of Winston Jarrett span the decades of reggae music 
and provide many highlights, although his releases in the 1970s were probably his very best. Born 
on 14 September 1940 in Lime Tree Gardens, Saint Ann Parish, Jarrett grew up in the Jonestown area 
of Kingston (next to Trench Town) after moving there when he was five. He was allegedly taught 
guitar by Jimmy Cliff and Alton Ellis. In any case, he recorded his first songs with Alton Ellis as part of 
the Flames, singing on 1960s hits like ‘Cry Tough’, ‘Dance Crasher’ and ‘Rock Steady’. Alton Ellis then 
moved to the UK in 1969 and Winston reorganised the Flames as The Righteous Flames with Junior 
Green, Edgar Gardner and later Danny Clarke (who formed The Meditations). The group recorded 
singles for Studio One, Treasure Isle and Lee ‘Scratch’ Perry at the turn of the 1970s. 


Winston Jarrett recorded a number of inspired Bob Marley and Burning Spear versions over the 
years, often considerably rearranging the tune as well as bringing his distinctive deep and rich vocals. 
‘War’, Marley's arrangement of Haile Selassie l's speech to the UN in 1963, was a case in point, with 
Jarrett’s 1978 version bringing a quite different musical vision to the song. He turned parts of 
Marley’s ‘Revolution’ and ‘Foxhole’ by Delroy Williams into the single ‘Must Be A Solution’, which he 
later re-recorded (or was it remixed, not too sure) as the much more uptempo ‘Must Be A 
Revolution’ for London's Original Music in the mid 90s. That tune was massive оп Aba Shanti I’s 
sound system back in the mid 90s, and was played regularly by my sound at the time, Two 7s Clash. 


As for Burning Spear, Winston’s rearrangements start even earlier, with his version of Spear’s 
‘Rocking Time’ (known as ‘Fear Not’) being released as a single by Studio One in 1975. The song 
appears again on the 1978 LP ‘Man Of The Ghetto’. His ‘Work Up Yourself’ 12” from 1984, produced 
by Striker Lee, transforms the same song into a flat out Channel One stomper, complete with dub. 


During the 1990s, Jah Shaka approached Winston Jarrett to make some recordings, initially as 
dubplates for Shaka’s sound, but which were eventually released in 2006 as the ‘Children Of The 
Emperor’ LP on Jah Shaka Music. The single ‘Praises Unto HIM’ in 1997 was indicative of how the 
rest of the album would sound — strong, rootical and deep, but modern and militant too. The 
sessions were recorded at Kingston’s famous Leggo Studio, directed by Flabba Holt on bass, with a 
top team of reggae musicians — Benbow, Skully, Tony Asher and Deadly Headley. 


Occasional releases have trickled out since then, as well as a number of reissues in 


mus recent years. The most notable of these is from Iroko Records, who put out 
$ 
жел mE, E Jarrett's classic 'Man Of The Ghetto' 1978 LP again, which featured the reformed 

. © б b Righteous Flames. The album was cut at Channel One with the Revolutionaries 
| ur (02271 and producer Tony Shabazz, who Winston did quite a few tunes with. Winston 

ki | 

$ ЗНАКА 8772 k f f'e : : . A 

% — iY £ has lived in Seattle for some years now and recorded a stunning live set for local 


9, PRAISE 
aea VISTON ARRETE g radio station KEXP early in 2016, which is worth searching out on youtube. 
At паун 


Dan-l, co- founder of Field Frequency 


TONY 
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d, os 
p) i 
FEAR МОТ (S «сом. 
Оу JARRETT C. ообо) — 7L 
WINSTON АКО, 7 KA 
за p 
Ms ġa 


Painting bv 
Debbie 
Scrivener 


Regarding Alton Ellis 


b.1/09/1938 


Hits, like Mr Skabeena, | Cant Stand it, You Make Me So Very Happy, Willow Tree, Play it 
Cool, Aint That Loving You, Girl I've Got A Date, Hey World, Black Mans Pride, Son of 
Man, to name just a few. 


Singer, Alton Ellis, known as the" God Father of Rock Steady", was born Alton Nehemiah 
Ellis, Ist of September 1938, in Kingston Jamaica. He sang on the Treasure Isle, Studio 
One and Trojan labels. Alton came from a musical family - his younger sister was 
Hortense. A talented child, he learnt to play piano at an early age. Later on, he became a 
song writer, producer and promoter, as well as vocalist. 


Alton sang with Hortense on tracks like I'm In Love, and Easy Squeeze. He started his 
career in 1959, with a Sir Coxone Dodd production. Ten years later, he toured England 
with Ken Boothe and the session musicians, The Soul Vendors. Dueting with Eddy Perkins 
- better known as Alton and Eddy - singing R&B, they had their first hit together in 1969, 
with a track called Mind A Song, that Alton had written. This was the first of many hits, 
before Eddy entered a competition which he won; then deciding to part waves, he moved 
overseas. Alton | felt was unlucky, as he set up with another fellow singer John Holt, in a 
group called the Flames - but John left, joining the Paragons. 


Alton also worked with his brother Leslie, the Heptones, Lloyd Charmers, Phyllis Dillon, 
Baby G Gordon and Winston Jones: they all sang Rocksteady. Other Alton tracks included 
Dance Crasher, Cry Tough, Dont Trouble People, all released under Alton Ellis and the 
Flames. 1967 saw the production of the album, entitled, "The Release of Rock Steady", 
which was backed by Tommy Mc Cook & the Supersonics. Some of Alton's songs were 
sung by his sister Hortense, produced by Sir Coxone Dodd — the Studio One King - as at 
the time, Coxone was working with female singers. 


The Treasure Isle album Mr Soul of Jamaica, made Alton. He went on to record for 
producers such as Bunny Lee, Keith Hudson and Hermin Chin Loy. In 1968, Alton began 
to produce his own music, working with Sugar Minott, King Jammy and Henry "Junjo" 
Lawes. He also founded his own record shop and label, both called All-Tone Records. 


In 2004, Alton was awarded the Order of Distinction, in recognition of his contribution to 
Jamaican music. 


Alton was very active, until his health started to deteriorate. He was diagnosed with cancer 
in 2007. Still, after the chemotherapy treatment, he continued to support others in music, 
as well as perform live. 


On October 10", 2008 Alton lost his battle against cancer. 


His legacy lives on, in his son Christopher, whose following in his fathers footstep: who 
sounds a lot like him. He made a name for himself from a young age, singing on stage with 
his father. His daughter LoVella, is also making a name for herself, with a voice as 
distinctive as her father ...... Altons music stands the test of time. 


Angela Grant aka Empress Vibez 


ODE TO 
MVABNNOGHI 


Nvabinghi drums, 
echo through the land. 
A pulse, a heartbeat 
rattling the bones. 


Nvabinghi drums, 
paralvses flora and fauna. 
The mango and coconut trees 
drop their splendid fruits 
on the lush, green land. 


The lizard and the mongoose 
cower in fear. 
Even these splendid fruits 
fallen from the sky 
cannot make them draw near. 


For they are frozen in a trance 
by the Nyabinghi dance. 


Lorna Dacres 


Monthly Maserinest I EH ВЕ РЕЗ 
Roots Reggae and 
Black Journalism: for articles-poetry-interviews 


the Thames Valley reviews-artwork-information 
Region 


07884205422 


bantudub06@gmail.com 
africanschool-africa.blogspot.com N 8) Mark 
ounder/Editor 


Accredited Courses in 
Early Black Journalism 


Patron Saint of Joyful Giving 
а poem for voices 


to Tony Dread, Danny Whittaker and Slimma Levi 


Elder: | celebrate your grey beard, U-Roy: 
Five decades of joy you've given us. 
There's a multitude out there, 
Who'll join me in this honouring. 


Bingi: Ranking Joe 
Roots: Josey Wales 
Ranking: Charlie Chaplin 
Ites: Brigadier Jerry 


Bingi: Brigv coming in sweet 
Voices: Over riddim heavv heavv 
Bingi: Step in Brigadier Jerrv. 
Ranking/Ites: Daddy Daddy 
Bingy/Roots: Briggy Briggy 
Ranking/Ites: Daddy U-Roy 
Bingy/Roots: Apprentice Briggy 


Elder: Those guys were truly blest, 
To have been apprenticed to U-Roy. 
They came, listened and blossomed, 
On the sites of Stur-Gav College. 


Voices: Like the needed embrace, 
The welcome kiss. 
When U-Roy took the mic. 
He sprinkled the world with bliss. 


Elder: He comes to me, 
Like the elder of an African Village. 
Where the adults yearn for his presence, 
And the children are drawn to his laughter. 


Bingi: The healer 

Roots: The counsellor 

Ranking: The diviner 

Roots: The mediator 

Voices: Between The Most High and us. 


Elder: Would have loved to have been there, 
In the first days of U-Roy and King Tubby. 
When they rocked Kingston, 


Like it had never been rocked before. 


Bingy/Roots: Wish | could have been there 
Ranking/Ites: Me too 

Bingy/Roots :U-Roy and King Tubby 
Ranking/Ites: Voice and Reverb Festivity 
Bingy/Roots: Wish | could have been there 
Ranking/Ites: Me too 

Bingy/Roots: Nights of entrancement 
Ranking/Ites : Vocal and Dub Fantasy. 


Elder : Two icons in the one corner; 
One of voice, 
The other of sound - 
Blessing the Jamaican night. 


Bingi: The Master had a hero too, 
One called Count Matchuki. 
One of the original djs, 
Going back to the fifties. 
So let us remember Matchuki, 
In the pantheon of the MCs. 
Because after him came U-Roy, 
And after him so many. 


Roots: Prince Far-l 
Ranking: Mikey Dread 
Ites: Big Youth 

Bingi: U-Brown 


Roots: Tapper Zukie 
Ranking: Prince Jazzbo 
Ites: Denis Alcapone 
Bingi: Dillinger 


Elder: They learnt to ride the rhythm, 
After listening to the first rider. 
Like a trainee jockey, 
In the care of the Master Horseman. 


Bingy: He served an apprenticeship also. 
Before Tubbys, 
There was time on Dickie's. 
Roots: Then Sir George 
Ranking: And Coxsone 
Ites: As Brigy served time on Stur-Gav. 


Voices: Daddy, Daddy, 
Briggy, Briggy: 
Daddy Roy 
Apprentice Briggy. 
Elder: From the yellow suit of Sunsplash, 


To the red/grev cheque of Rototom. 
Producers and promoters have queued, 
For a little piece of the treasure box. 


Who else would vou call in, 
When its time to bubble? 
Who else would vou contact 
When its time to rock2 


A queue of the legendarv, 
Prospecting for gems. 

So thev came to the goldmine, 
Of Ewart Beckford. 


Bingi: Duke Reid 

Roots: Flabba Holt 
Ranking: Lee Scratch Perrv 
Ites: Mad Professor 


Bingi: Bunnv Lee 
Roots: Tapper Zukie 
Ranking: Joe Gibbs 
Ites: Keith Hudson 


Bingi: Glen Brown 
Roots: Ninev Holness 
Ranking: Alvin Ranglin 
Ites: Tonv Robinson 


Elder: | celebrate the grey in your beard, U-Roy, 
The youthfulness in your smile. 


Bingi: Thankyou for the boost when needed 
Roots: Give thanks for the reminders of peace 
Ranking: Thankyou for the link to wisdom 
Ites: Give thanks for Brigadier Jerry 


Voices: Daddy, Daddy 
Briggy, Briggy, 
Daddy Roy 
Apprentice Briggy. 


Elder: | see you onstage... 
"True Rub a Dub is what we play, 
Strictly Roots Rock and Reggae". 


Whether concert hall or festival, 
Jamaica or Japan 
You are the generator of joy. 


The Patron Saint of Joyful Giving. Natty Mark 


Katsina Cavalier of northern Nigeria, bv Christine de Faoite 


mmm 
Some of the producers U | l O Y worked with 


Duke Reid 
Lee Scratch Perry 
Tapper Zukie 
Joe Gibbs 
Niney Holness 
Keith Hudson 


Mad Professor 


INDEPENDENCE 
DUB 


BOTSWANA — Gaborone 


30/09/1966 


SWAZILAND — Mbabane 


06/09/1968 


GUINEA BISSAU - Bissau 


10/09/1974 


BELIZE - Belmopan 


21/09/1981 


SAINT KITTS ana NEVIS 


Basseterre 
19/09/1983 


TRAIL BLAZING DUB 


Foreward to The Negro Trailblazers of California, bv DELILAH 
BEASLEY - b. 09/09/1867: journalist, historian, writer and activist. 


The author's reason for presenting a book of this kind to the public 
at this time is not due to the fact that she is not cognizant of the fact 
that, within the past fifty-four years, much has been written 
regarding the Negro, but to our knowledge, practically no attempt 
has been made to put into permanent form a record of the 
remarkable progress made by Negroes in the State of California. 


For eight years the author of the "Negro Trail Blazers" has worked 
incessantly. At her own expense she has covered the great State of 
California, visiting smal towns and villages, with like zeal with which 
she visited the larger cities, gathering facts concerning the early 
pioneers of the race in the State. In gathering the data for this most 
unique volume she has sacrificed money and health. She, however, 
shall feel well repaid for her labour, if, through the perusal of these 
pages, there shall be an incentive to even greater efforts by the 
Negro Race in this State in the future. 


Miss Delilah L. Beasley, author of this volume, has contributed 
many articles of interest to the race, published in some of the 
leading journals and magazines of this country. This volume is her 
greatest effort, and it is without a doubt her greatest contributuion to 
the literary world. It is hoped that the appreciation of her people for 
these earnest efforts for their uplift and general enlightenment, will 
place this book in a conspicious place in the home of every Negro, 
and that as a work of literary and historical value, it will occupy its 
place upon the shelf in every Public Library. In writing this little 
foreward | consider it a very special privilege and favour to be 
permitted to recommend Miss Beasley and this work 


Charlotta Bass, managing editor of the California Eagle, Los 
Angeles, October, 1918 


Welcome to Shamrock 


part II 


I listened to all the chart hits of the time; Rod Stewart and David Bowie were heroes of 
mine growing up. Even becoming a bit of a punk rocker for a summer or twol 


But the music that alwavs plaved a leading role in mv life was Reggae. Once Bob Marlev 
and the Wailers burst open the delights of Black music, the Rastaman inside me began to 
vibrate. 


| love music - most any kind of music. Luckily, living on Blackbird Leys, I've had the 
Blackbird pub influence. Over the years, some of the best local sound systems have 
played mixed tunes for our pleasure. 


My best musical memories are from aged 16 to 26, when the Caribbean Club was at its 
most vibrant. We'd start out at the Blackbird, then head to a couple of pubs on the Cowley 
Road, before reaching town. The Caribbean Club was situated by the Oxpens campus, in 
an old school building. The speakers were massive, blasting out all the tunes from the 
times. Oxford lost a big part of its musical bonding, when we lost that club: nothing has 
come close to replacing it. 


Now that I'm older, | can look back with fond memories and count my blessings that my 
Mum and Dad decided Blackbird Leys was the place where we'd settle down. 


Music is in my bones — still playing a big part in my life. l've not moved on from my love of 
soul, reggae, dub and Irish music. l just like to mix it with all the tunes that make my aging 
body Pop! 


Paul Brackett 
to be continued 


Cornerstonemusik 
recommendations are based 
on music sent to us and plaved 
on our radio programs 
alongside classic artists for 
whom we have Massive 
respect. 


RICKY DREAD 


Ricky Dread was born and raised in Broadyard , 
Mt. Salem, Montego Bay. The 5" of nine 
children, all raised by a single mother - life was 
hard. Although his father gave the family no 
financial support, he provided the musical base 
for the children and other local musicians. 

At the age of thirteen, Ricky Dread (drums) and 
two of his older brothers, Mike (guitar) and 
Wayne (bass), spent time at their fathers house, 
learning instruments: his love for music was 


established. After a short time, Ricky switched 
from playing drums to the other instrument that his father owned, the organ. The 
boys then invited Paul Kastick, Benji Myaz and Mark Steal to join them - and the 
band Teen Titans was formed. They subsequently played school functions and 
parties. 


At the age of sixteen, Ricky Dread landed a gig at the Holiday Inn, with the Sixth 
Revelation band. From that point on, his life in Jamaica got easier. Playing in the 
hotel, he had to play all genres of music. He stayed on the hotel circuit for several 
years, until Hurricane Gilbert in 1988. 


After the hurricane, times were tough 
in Mo' Bav, so he went to Negril to plav 
in a band called Indika; a whole new 
experience, plaving with all the top 
reggae artists of that time - such as 
Gregorv Isaacs, l-Threes, Mightv 
Diamonds and Toots Hibbert, amongst 
others. However, when his brothers 
called and asked him to go to America 
and plav with them, he dropped 
evervthing and moved to the USA. 


| 


by Ricky Dread 


Ricky Dread has played in the 
Bonafide band with his brothers for 
almost half of his life, touring Japan, Australia and New Zealand; finally finally 
settling on the Las Vegas Strip. 


Although he loves to perform, Ricky Dread's lifelong dream was music production. 
So he has spent the last ten years working in production, including projects with 
many of the top Hawaiian artists. We became aware of Ricky Dread in December 
2014, when he produced and released, "A Reggae Reggae Christmas with Ricky 
Dread and Friends". This was followed up by the brilliant, "Don't Panic" riddim in 
2016, which is featured in many of our sets. Ricky Dread is currently in the studio 
working on his next album, "One Love 'N' Rockers". 


PAYNE 


Andrew Mendez, born on April 7th 1990, 
best known by his stage name PAYNE, is 
a Jamaican reggae dancehall artist. He 
was raised in Spanish Town — and is now 
resident in Sandy Bay, Clarendon. 


This gifted and extremely talented artist 
has developed his craft in many other 
areas of the music industry. Not only is he 
an outstanding sing-J and promoter, he is 
also a songwriter, producer and recording 
engineer. In 2010, aged twenty, Payne 


launched his own successful- and growing - company and record label, “Howsa 
Payne Production”. 


At school in the 4" grade, his teacher requested that he write a song for Peace Dav. 
The song was so well received when he presented it at a school assembly, that he 


decided to pursue a career in music, although he didn’t get serious until he was in 
grade ten. After spending much time in the music studio, he recorded his first song in 
2004 and began to build and pursue a music career. 


Payne’s family; an uncle (a country music singer) who played guitar and his father 
who played the drums, were the biggest influences, in his musical development. 


Payne’s inspirations came from artists like | Wayne, Capleton, Sizzla, the late great 
Bob Marley - and popular Jamaican dancehall artist Vybz Kartel. 


In 2013, Payne competed in the Jamaican dancehall competition Magnum Kings and 
Queens, coming second. In the same year he created and produced his own 
community annual talent show, Howsa Starz, to influence and encourage new 
uprising artists from his community. The following year he performed at Sumfest, one 
of the biggest reggae shows in Jamaica. He writes music for various artists in 
Europe and the USA. Payne has released eight tracks, of which four are getting 
substantial airplay. Recently, he recorded a collaboration with the artist Merciless: 
three new songs are soon to be released. 


Payne is a very talented young man and would like to see his name amongst the 
other big names in the industry. We love his approach to life and commitment to 
conscious music. With his focus and dedication, | see no reason why he shouldn't 
make it to the very top. 


He says, "Life is only what you make, so do your best to make the best of it, Enu 
man!” 


Favourite Payne track - LOVE MAMA 


John Green aka DJ Baps 


FIELD MANEUVERS 
SEPTEMBER 2ND - 4TH 2016 


lime With The Veteran 


review of Beres Hammond concert — O2 Academy Oxford — 12/08/2016 


l've never seen so many phones raised at one time, as tonight, when Beres Hammond first 
stepped on stage. But I'm getting ahead of myself; let me speak initially, of the much 
appreciated warm-up. This came first of all, via the dj selections of Sir Sambo Sound, 
Wasifa Showcase, Count Skylarking and Tony Nanton - a well-received mix of roots, 
lovers and dancehall. Then the live music began, in the form of personal apperances, from 
firstly, Terro Melody - who we were told was making his UK debut on this tour — followed 
by Angela Scholls, hailing from Derby, who was featured in the first issue of The Dub, in 
an article by Cornerstone co-founder, John Green aka DJ Baps. It was good to hear her 
give a shout out in thanks, to the promotional efforts of Nico D and Baps, especially as 
Nico was there. Then the band came on. An excellent band, that gave us about fifteen 
minutes of pure rhythm; powered by a bassist that Beres Hammond must be happy with — 
we were! 


Then came the entrance of the man — and the meandering blue stream, as mobile phones 
held high throughout the hall, reflected the florescent blue of the stage lighting. Oxford 
gave him a good welcome: a welcome befitting a king. For that is the appellation he bears, 
seemingly without dispute — King of Lovers Rock. And that is what we got, what was 
expected — a performance of love songs. Even those such as myself, who prefer his roots 
offerings, will be swaying sometimes - caught up in the gentle revelry, generated by the 
warmth of this singer and the musicianship of his band. So it was good to hear two of my 
roots favourites; Putting Up Resistance - his anthem of self-determination, which came half 
way through — and Rock Away, his tribute to those who have influenced his musical 
development - such as Dennis Brown, Alton Ellis, Sam Cooke and Aretha Franklin - which 
was the finale. It was good also, to get the rhythm interludes, when vocals were 
suspended — and the band took us on short excursions, into the realm of virtuosity: 
blessed be those who transport us in dub. 


It was a pleasure to watch him; to see the seasoned veteran, doing what he does best - 
entertaining. He was like a reflector, giving back the love he was receiving. He was smiling 
and laughing, because we were happy. You know he means it, when he says music is his 
life. You sense his joy in the making of the music — the evident rapport with the band 
members - and his joy in the giving of it, to those who come to listen. Being in his 
presence, you can see why Jamaicans are proud of him; why the government honoured 
him with the Order of Jamaica, whose past recipients have included Bunny Wailer, Amy 
Bailey — pioneering teacher, journalist and activist — and Usain Bolt. 


Like the long-time soldier, talking of trench and frontline — the conflict of ideas; Beres 
Hammond, the seasoned campaigner, regaled us with snapshots of life and love: conflict 
of the heart. l think every aspiring performer, during their apprenticeship, should go and 
see him - to observe, to listen: to spend time with the veteran. 


Natty Mark 


“И was great to see sucha 
ell-known, long-time 
successful artist come to 
Oxford — and he didn’t 
disappoint. Beres sounded 
exactly like he does on his 
tracks and was so lively 
on stage. Only bad thing 
as that it wasn't long 
enough." - Letisha Ellis 


“The night at the 02, | have to say, was 
one of the best for me, for an Oxford 
night. I loved the fact that it was a 
reggae artist as well, as I love hearing 
Slive music. It would have been nice to 
see some support acts, but Beres was 


definitely on top form." - Daniella Ellis 


еа 


The Dub catches up with original ragamuffin l-lodica at Rosehill Riddim HQ, over 
cups of tea and dubplates. Long part of both the Oxford reggae scene and the UK 
roots landscape in general, he is in town for the Cowlev Road Carnival, and to 
recorda track in honour of the late, lamented David Norland. Both a melodica 
player (1- lodica, not me- lodica, you see) and a lyricist and vocalist; he is rarely not 
making or performing the conscious music he clearly loves. Over the course of two 
decades, I-lodica has worked with not just Oxford sound system Desta*Nation, and 
local roots band Makating, but top UK producers including Mad Professor, Iration 
Steppas, Bush Chemist, the Disciples, Alpha and Omega and Kibir La Amlak, plus 
Jamaican musician Addis Pablo (son of late melodica legend Augustus Pablo), 
crossover creators King Brackett, King Yoof, Athenian junglist Fleck and various 
other scenesters... 


How do you find the Oxford reggae scene? 


“It’s nice, it’s just constant: it’s got a long history of sound systems. I worked with 
Desta'Nation for 20 years, we used to do free parties out on the Ridgeway, with a 
couple of thousand people there; proper, proper nice town for reggae! You've got 
Natty Mark- he’s solid, he’s just there- he means it, that guy... | use to take a conga 
down with me /to the Desta sessions] and thrapp it all night, playing on the dubs. 
I’m going to record a tune in Soundworks [studio, Blackbird Leys] for David 
Norland, I wrote it for him. I want to do some nights at the [Fast Oxford] 
community centre. It’s going to be good to come back to Oxford for a bit.” 


Any festivals coming up?' 


“Got a few things on this Summer- going to the Edinburgh festival./Previous hit] 
‘Season of the Harvest’ got picked up by a cabaret act. I’ve got 7 shows there, just 
doing my thing at the end. Edinburgh’s got a proper busking scene, the whole 
town’s popping off. With music I don’t make money off it but it looks after me, I 
get exactly what I need to get myself to the next situation where I can work on 
my next tune. I’m lucky to have been born in this country, because the sound 
from England goes around the world. I just Keep at it, it’s like next tune, next 
tune, next tune...” 


D.What about latest releases and projects? 


'Tve got an album coming out. I just got the artwork for it and it's like- wowww!! 
Basically the album's going to have to match the artwork. I’ve got tunes from 
Russ D [the Disciples], it's a tune I did a few years ago that he's remixed, called 
‘Pablo Region'- I don't usually play like Pablo (Augustus) I’ve got my own way, 
but itjust came out as this Pablo business. I gave it a nod there, gave it his name. 
I got a couple of fat mixes off Russ D, I got Bush Chemist (producer Douglas 
Wardrop AKA Dougie Conscious) mixing down a band, something we did with 
Makating. I put that on Bandcamp, but I think it's worthy of a vinyl release. It 
sounds like King Tubby when you get him on a band. It's interesting because the 
last releases, over the last year or so have been dubs. The last 3 tunes anyway- 


1Since recording this interview, l-lodica went on to perform at the 8" Boomtown Festival along side 
producer Rob Smith and vocalist YT. 


they’ve come through different genres, the last one was with a guy called King 
Yoof- he’s a junglist, you know, but he’s branched out into the dub world. That 
just came out a few weeks ago on Moonshine Records.” 


D. Lots of different styles- ‘Season of the Harvest’, it’s a little bit dubstep, a 
little bit roots... 


“Yeah- that one crossed over completely. That one smashed the free party scene. 
It got remixed by Danger Mark, Stivs and another guy, Fleck from Athens- he did 
remixes of that. People know I-lodica because of that tune, I had to play it 
constantly. [In terms of favoured styles] I’m a one drop man, I like all the sounds, 
but when I'm playing I like it roots. Late 70s roots- that’s me, man! When I’m 
playing, I can put in on any sound [system] but I’m playing it roots...I did a tune 
with Alpha and Omega called ‘Soak the Pot Dub’ about 15 years ago, that was 
from my first album ‘Natural Revolution’- hefty dub. They were one of my 
favourite sounds when | was coming up through, in the 90s, back when UK dub 
was popping off. Now I’m working with his [John Alpha’s- one half of the 
brother/sister duo] son Alpha Steppa I just sent him the stems [individual vocal 
and instrumental recording files]. l'm also doing a song with Addis Pablo- and 
remixing it with King Bracket, he's [Addis] playing keys. I haven't put melodica on 
it yet but it's a proper honour: Augustus Pablo's son..." 


What's your balance between singing, writing lyrics and playing music? 


“A lot of times I'll write a lyric and it'll come with a melody. I'll only use the real 
powerful lyrics that haven't come from my conscious mind- they're the ones! I'll 
pick up a guitar, and my fingers will just go into a chord, I'll take a melody, keep 
working on the chords and even if I don't use a lyric, I can transpose it over so 
I've got a new melodica tune! It's not just a melody; there are words in there that 
the melodica is conveying. People say it's quite a powerful thing that I do and 
that's a part of it. It just makes a change; you get melodica players and you get 
vocalists and it surprises people if you're singing a bit then you jump in with a 
skank on the melodica. I like to cover new ground... Inspiration never ends, it's 
always expanding and if you can tap that then you've always got the best tunes." 


Indeed, when The Dub later asks for a biography, 
he offers the following gnomic utterance- "I-lodica 
is the name of the man, but is not the man, it's the 
force that runs through the man and the 
instrument..."He is a vessel, he assures me- “when I 
first played it played itself; all there is to it." 


Leo B 
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U-Rov The Original Innovator 


A founding father and corner stone of the international music scene, URoy is a lyrical 
genius, from humble beginnings - who has never left his roots. With a career spanning 
almost 50 years, URoy's most recent performances across America and Europe, have 
included Reggae on the River — in America - and The London International Ska Festival. 


Finding his feet, pleasing the crowd, handling the mic on the soundsystems of 1960's 
Kingston, URoy's staying power as a deejay was cultivated through his "greatest love of 
all" — the soundsystem. 


Favoured by Sir John Holt, it was in 1970 U-Roy cut his first hit single in Jamaica; the 
same year King Tubby's HiFi was born - and the fresh Rockers style proceeded. Drawn by 
the bass, renowned producer Bunny "Striker" Lee asked King Tubby to remix his 
recordings of URoy. This led to URoy getting signed to Virgin's Frontline label, who 
released a handful of albums, such as Version Galore and Natty Rebel: quickly making the 
break from popular Jamaican figure, to one of international repute. 


More hits quickly followed, inspiring URoy to take it to the next level, setting up his own 
soundsystem. By the end of the 70's, URoy had set up his own recording label and helped 
nurture many a local talent, most noteably Ranking Joe, on his live sound, King-Stur-Gav- 
HiFi. 


Never leaving the public eye, URoy's recording career was revived in the 1990's, after 
hooking up with the one Mad Professor. URoy went on to record three albums with the 
Prof, including the popular title track True Born African, with Sister Audrey. Many a deejay 
come and go, but none stand out with originality, like the Great Daddy URoy. 


Sources 

The Story of King-Stur-Gav-HiFi <forum.dancehallreggae.com> 
Artist Biography by Jo-Ann Greene <allmusic.com> 

Q&A wth Mad Professor <visitbpm.co.uk> 


King Tubby's Sound System; The Poor Peoples Defender, from 1970 to present <kingtubbys.co.uk> 
Soul Jazz Records; Studio One Dub; Coxsone Dodd interview by Stuart Baker (2004) 
Soul Jazz Records; Joe Gibbs Productions (2003) 


Soul Jazz Records; Studio One DJ's; Cover notes by Steve Barrow (2002) 


BAJAN BROTHER DUS 


The Barbadian CLENNEL WICKHAM - b. 21/09/1895 — pioneering editor 
of The Herald, a daily newspaper and The Outlook, a monthly magazine. 


If we have any particular aspiration," he wrote, The Outllook may be the means of 
developing literary talent by providing opportunity. 


Till the working class is organized to provide the guts for the democratic movement, 
political and social conditions will be what they are. 


The entire social and economic structure of Barbados is founded upon distinction of 
colour...lt is one of the features of British colonies in which African slaves were 
brought to labour for white masters...What l hope to do is to get people...to admit 
that there is such a thing as a rigid colour line in Barbados...and that it can only be 
changed by the clear sighted and fearless efforts of the coloured prople 
themselves. 


Clennel Wickham 


He was a guiding light in his day whose rays showed a clear path forward for those 
underpriviliged Barbadians overwhelmed by the drudgery of a living in a world 
which seemed to have been made for the few, " wrote Sir James in 1995, while 
paying tribute to Wickham on the centenary of the publisher's birth. 


from A Man With A Fountain Pen, by Sir James Tudor, former deputy prime minister 
of Barbados. 


But only TT "White Rebel" Lewis and Clennel Wickham, like Bussa, can be siad to 
have died for their cause — the greatest sacrifice of all...Having served on the two 
National Hero committees, shared in the long debates, and heard the arguments for 
Sir Frank Worrell, Clennel Wickham and TT Lewis, | continue to feel that these 
three great Heroes should be added to the National Pantheon... 


Recognition of our two greatest martyrs after Bussa — the newspaper editor and 
writer Clennel Wickham and the union leader "white rebel" Т.Т. Lewis - would bring 
into sharper focus the history of pre-Independence and the fantastic strides we've 
made from a-shilling-a- day-wage before 1937 to the affluence of today. 


Professor Fraser, Professor Emeritus of Medicine, University of the West Indies 


RICHARD WRIGHT — b. 04/09/1908 - best-selling author of books such as Native Son 
and Black Bov, who is considered the Father of Modern African-American Literature, 
began his literarv career in journalism; contributing articles, book reviews and poems to 
mainiv leftist magzines and newspapers. The date given is the founding vear of the 
periodical 


Atlantic Monthly «е 
American Mercury -sz 
Daily Worker - өш 
New Masess - 10. 
Story Magazine iss 
Anvil -1s 
Left Front -s 
Twice А Year.» 


Presence Africaine... 


FIRST ENCOUNTER DUB 


Back in the day, it was Bob Marley and Dennis Brown. Growing up, it 
was all about vinyl - the 7 inch, with the hole in the middle! A lot of ska 
got played on the big radiogram. 


Kevin Harry 


My dad was part of a sound system, called Black Harmony. They played 
in community centres, halls and houses — a lot of blues. In the late 80s, 
they travelled across the country and even in Europe. It was all about 
positivity, good vibes, the message — a feel good vibe. 


DJ Spex 


My first enjoyment of Roots Reggae music was at the Wednesday 
sessions, in the bar at East Oxford Community Centre. | used to look 
forward to every Wednesday. The music was to my taste - a good 
atmosphere and peaceful. People came to enjoy the music: no politics or 
incidents! Really cool and relaxed. 


Tecza 


At age sixteen, at college in London. It was a Students Union do — all 
reggae. | was one of only two white people there. | danced all night. 
Really fun night. 


Cathy Burkett 


| was fifteen and in a sound system called Sir Melodies, here in Oxford. 
Travelled all around, carried speaker boxes and listened to great reggae 
music. 


Gineral 


LESSONS in UNITV 


review of Universitv of Dub session — 19/08/2016 — The Scala, London 


Fitting that in the month we celebrate the birthday of Yabby You, we the attendees at the 
University of Dub, were treated to a night of spirituality, powered by the offerings of three 
sound systems. 


The Maasai warriors of East Africa take pride in being of service to their community; and 
so it was with their namesake, hailing from Bristol, who took care of the roots family, who 
gathered at the monthly hearth. 


I've always associated the term Word, Sound and Power with Peter Tosh, as he was the 
first person | heard use that term. Just like him, this West London sound came striding 
through the Scala, confident as the ''Steppin' Razor." 


And in the middle of the stage, was the eminent resident, Aba-Shanti-I. In this the 
University of Dub, he is the Senior Lecturer, flanked by the Visiting ones. We were the 
happy students, in the early morning classroom, content with our rhythm curriculum. 


As well as University of Dub, there was Universal Dub. As well as extending invitations to 
sounds across the country, Aba-Shanti brings in sounds from Italy and France also. Flags 
of many countries, such as Poland, Canada, Sweden and Japan, hang in the hall; 
emanating out either side, from a hanging showing Ras Tafari, next to one of a Lion of 
Judah. It was this universalism, that was mentioned by the individuals | spoke with, such 
as Nims, from India, who said " These nights are a brilliant idea. The music appeals to all. 
It talks about unity. A great experience." Or Alex, a barman, who hails from Spain," The 
people are really nice. A good atmosphere." 


Over the years, from Brixton Recreation Centre days, the UOD crew have built up a solid 
and ever expanding following - incorporating all. Seems as if all those in attendence, are 
happy to play there part - in whatever role. Asking a comment from one of the Dub Kitchen 
workers, who is called Shanee, she replied with the following " Its a family run business — 
Aba-Shanti is my dad. | work with family members every month. We sell Ital food. Its a 
good place to work: see old faces and meet new ones. To feed the bellies of the dancers!" 
Jason, a member of the security team had this to say "One of the best nights we have 
here. Its like stepping back in a time zone". It was heartening to hear these comments 
from staff and students alike: the message of Aba Shanti, of Rasta, radiates: as it seems 
all are eager to contribute to it. The appreciation of the deep message, as well as the 
heavy bass. 


The last comment should go to the event co-ordinator, Joanna Clinton, who has been 
involved with UOD, from Brixton Rec. days. "We have three different sounds each month. 
All nations come to listen: people from all over the world. Australia, Europe — there's a 
common unity. People don’t come here to fight but to enjoy the music, which contains the 
message to live in love and unity. We can only run these events with the support of the 
people, so give thanks to everyone for supporting University of Dub over the years. " 


| salute all those who contribute — staff and devotees - to making the University of Dub, a 
treasured experience, especially the Senior Lecturer, Aba-Shanti-I — and his lessons in 
unity. 

Natty Mark previously published by Reggaediscography. 


Sun Ra- The Brother from Another Planet’. 


Director John Sayles 
zany sci-fi film — The 
Brother from Another 
Planet’ (1984), depicts 
a Black alien evading 
his extra-terrestrial 
pursuers; who is 
bewildered by the social 
norms and race 
relations he encounters 
in Harlem. The film 
brings to mind the inner 
and outer space cosmic 
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bandleader. 


Born Herman Poole Blount in 1914, in Jim Crow segregated Birmingham, Alabama, 
the musician - a student of Egyptology, who changed his name in 1952, eventually 
becoming Sun Ra after the Egyptian sun deity - composed hundreds of songs on his 
own EI Saturn Records label: performed by his loyal collective of musicians. The Sun 
Ra Arkestra still performs today, under the direction of sonic Elder, Marshall Allen, 
one of Sun Ra’s ‘frontline’ musicians from the original collective. 


Sun Ra claimed he was from Saturn. 
Mystic Vision — Healing Sounds: 


Based on his prodigious learning, eclecticism, and personal mission to spread 
healing vibrations of peace through the medium of music: Sun Ra was a 
conscientious objector, who refused to be drafted into the U.S. army during World 
War Two. Sun Ra, through his experimental jazz soundscapes and theatrical 
performances, shared a vision of cosmic freedom for the space age, unrestrained by 
the limiting conventions and dogma of earth bound racism and white supremacy. 


Sun Ra’s Afro-futuristic form of ‘jazz consciousness’ combining themes of music, 
race and humanity, is described thus by Alyn Shipton in ‘A New History of Jazz’ 
(2007): 


“Ra’s aesthetic was to ‘educate’ his audience and players by looking toward 
tomorrow.” (p.536). 


And the nature of Sun Ra’s aesthetic is discussed further by, YtashaL.Womack, in 
‘Afrofuturism: (2013), who comments: 


“Sun Ra was a total original. He was a founding father of Afrofuturism, a 
pioneer of electronic music, playing multiple electronic keyboards long before 
anyone in Jazz or otherwise adopted the instrument. Moreover he was a 
forerunner of today’s space-music genre, new age or ambient electronica 
designed for contemplation...He was one of the first African-Americans to 
start his own record companies and was one of the first jazz artists to 
incorporate African percussion as well as improvising electronics into his 
music. He wanted to find the real power of music.” (p.60). 


Close Encounters with Sun Ra’s Arkestra in the UK: 


Nottingham Contemporary Art Gallery — in December 2015 | joined gallery visitors 
at Nottingham Contemporary Art Gallery; experiencing the ‘Alien Encounters’ 
exhibition, which featured the aesthetic vision and soundscapes of Sun Ra - via 
audio recordings, film, album cover designs and artwork of the E/ Saturn record 
label: many of which were designed and drawn by Sun Ra himself. This exhibition 
showed the documentary ‘Space is the Place’, which is described by 
YtashaL.Womack: 


“In 1974 Sun Ra starred in the cult classic Space is the Place, an independent 
feature film directed by John Coney. An incredibly magical film that 
underscores the quagmires of self-determination backed by Sun Ra’s 
effervescent piano solos and rhythmic big band space music, Space is the 
Place is named after one of Ra’s most popular songs. The story follows Sun 
Ra’s earthly return and attempt to convince African Americans to leave Earth 
and embark on a new life on a distant planet with different vibrations and 
under different stars.” (p61) 


The spirit of Sun Ra’s iconoclasm, containing important political truths, was captured 
in the ‘Alien Encounters ‘exhibition, with curator and designer, Nadio Lauro; 
reminding us that at a time during the Cold War, when other African-American big 
bandleaders were enlisted as jazz ambassadors’ by the U.S State department (see: 
‘Jazz and the Cold War: Black Culture as an instrument of American Foreign 
Policy,’Lisa E. Davenport, 1999), Sun Ra circumvented the U.S. states attempts to 
present to the world an airbrushed image of racial equality and civil rights, at the very 
time African Americans were experiencing brutal internal suppression - and denial of 
these freedoms and their human rights: 


“Sun Ra’s interest in the Cosmos coincided with the beginning of the Space 
Race between the U.S. and the Soviet Union. But instead of it standing for the 
global contest between the forces of Communism and Capitalist Democracy, 
Sun Ra’s cosmic futurism offered a powerful political allegory for Black 
emancipation from white supremacism in America.” 


Given the rise in the U.S. of the ZBlackLivesMatters social movement - and recent 
appearance in the UK - it’ is perhaps, well worth us meditating on the vision of the 
amazing Sun Ra, and imbibing the Healing Sounds of Sun Ra’s Solar Myth Arkestra. 


Sources: 

‘Space is The Place: The Lives and Times of Sun Ra’, John F. Szwed (2000) 
'Afrofuturism: The World of Black Sci Fi and Fantasy Culture’, Ytasha L. Womack 
‘Alien Encounters’ — Exhibition Notes (2015) Nottingham Contemporary Gallery 


Sun Ra’s Soundscape - selected signposts: 


‘Life is Splendid: Sun Ra & His Solar Myth Arkestra’ (Ann Arbor Blues & Jazz 
Festival 1972) including ‘Space is the Place’. 


The Sun Ra ArkestraUnder the Direction of Marshall Allen: A Song for the Sun’ 
Marshall Allen Presents Sun Ra & His Arkestra: In the Orbit of Ra.’ 


Sun Ra and his Intergalactic Myth Science Solar Arkestra: The Antique Blacks 
(including ‘You Thought You Could Build A World Without Us’). 


Essential Viewing: 
Feature Film Documentary — ‘Space is The Place’, dir John Coney, 1974. 


Key Artists influenced by Sun Ra: 
George Clinton — Parliament/Funkadelic 
Earth Wind & Fire 


Sun Ra’s Sonic Dub Reggae Soul Brother Number 1: 
LEE SCRATCH PERRY 


Sun Ra’s poetic/cosmic vision encapsulated in a song title: 
‘Better Music (Will Create A Better World).’ 
Nigel Carter 


A student of the African Diaspora, History and Public History. His most recent ‘Close 
Encounter’ with the Sun Ra Arkestra occurred at the Live Performance on Sunday 
15" May, 2016 which took place at Passing Clouds, Richmond Road, Dalston, E8. 
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Welcome 


Drumming up PUB 


Put some RHVTHM in vour pub. 
Afternoon drum workshop: £60 («acoso 
Evening drum workshop: £120 (әуе! cost) 
Drumming up is the culture of successful businesses. 


Every little beat counts. 
Please contact Francis for a booking. 
Mob:07946073953 
Email: francis@oqcleaning.com 
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Face painting to leighbayley@ymail.com 
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NSE NTS NEW FOR 2016 


FABRIG PRINTING 


We can now print onto a range of washable fabrics 
with any design or photographs of your choice. 


For Business : Ideal for exhibition back drops, table 
covers, banners or flags. 


For your family or friends Personalised banners, 
tablecloths, cushions, to celebrate birthdays, 
anniversaries, weddings and christenings. 


Call us today to 
find out more 


Tel: 01865 747547 
e: print@parchmentuk.com 
www.parchmentuk.com 
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FLOORING AND FURNITURE GRAPHICS pA ARCHE] 


We can now offer graphics suitable for heavy wear, filing j 
cabinets, walls and tables. Make your business stand out. OXFORD’ 


QUALITY PRINTING 


FOR LESS THAN YOU THINK 


* Business Stationery * Photo Books ith over fifty years experience, we offer the 
ue un e Large опт ж best of old fashioned service and quality 
* Newsletters * Pop Up Banners m technol 

* Books and Booklets * & Outdoor Banners ES technology 

» Repel & Manuals o aloe Prini Our digital and litho presses offer cost effective 
e Cards & Calendars e and much more... 


solutions for all your printing needs from business 


Black &White Copi К 
4 y жам cards through to full colour prestige books. 


* Colour Copies 
* Digital printing Whether you require a one off, or 

IMENTS thousands of copies, call today to see 
ОК ox 


what Parchments can do for you. 


OXFORD 


Printworks, Crescent Road, Cowley, 
Oxford OX4 2PB 
Tel: 01865 747547 or 776467 
e: print@parchmentuk.com 
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DUB DIARY 


SEPTEMBER 


Ist - Horace Andy@ Fox and Firkin – Lewisham, London — 
8pm - £10 adv/£15 otd 


2nd - 4th - Cornerstone@ Field Maneuvers Festival, nr 
London - £59. 


10th - The Reggae Garden@ Old Town Bowl, Swindon — 
family festival - 12-9pm — feat. Michael Prophet, Brother 
Culture and the Ruff Cut Band - £20 — early bird tickets 
£10+bf - adv. £15+bf — u14s £5+bf — u5s free. 


29th — Nine Lives@ Old Fire Station, Oxford. A play about a 
young Zimbabwean, his enforced departure from his homeland 
- and subsequent claim for refugee status here — 7.30pm — 
mim.age 14 - £10/£12. 


30th — University of Dub@ The Scala, Kings X, London — 
feat. Aba Shanti-l, Word, Sound and Power and lration Steppas 
— 10-6am - £13adv/£15 otd. 


OCTOBER 
3rd — UB40@02 Academy Oxford. 


15th — Jah Paul Promotion@Donnington Community Centre, 
East Oxford — 2pm-midnight — celebrating the birthdays of 
Tony Dread and Jah Paul - free. 


28th - Gentlemen's Dub Club — (02 Academy Oxford. 


